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A LL phenomena are wonderfu easure that 
we are unaccustomed to , and if quite 

strange to us they are incredible. The romantic char
acter of the details of any is therefore an in
dividual matter, bu the aJI!«_or i this particular case 
assumes no e ct, n ry little general, knowledge 
on the p h' readers, and so he is justified 
in his .re t verations of the marvellous char-
acter of th various details of the discovery and 
achieve s of photography. We take it that the 
duty of the writer of such a volume is very largely to 
rob his subject of its atmosphere of romance by showing 
its gradual development and the reasonableness of 
its results. In this the author is successful. He gives 
no " instructions," but merely tells his story· in a 
readable form and illustrates it well, for every one 
of the sixty or more illustrations has a definite and 
sufficient reason for its presence. He treats it in an 
easy and sometimes, perhaps, rather too discursive 

paratively shallow tank that contained the de\·eloper, 
and find details of many other cases in which great 
difficulties were successfully overcome. The number 
of examples given of extraordinary .methods of work 
is considerable, and they cover so wide a field that 
probably no one who reads the book will fail to find 
something. new to him. 

When an author sets out with the avowed purpose 
of dealing with the romantic side of such a subject, 
the critic naturally looks for a little exaggeration here 
and there, and when. so many branches of the sub
ject are dealt with he expects to discover a few in
accuracies. It mav be true to a certain extent to 
say that kinematography will enable our descendants 
to see the incidents in our great battles, but it is a 
mistake to state, concerning a picture of a group of 
men in the act of diving, that " the whole detail of 
this living scene was recorded by the great artist, 
Light, in one five-hundredth part of a second" by 
means of a focal-plane shutter, as the narrow slit 'in 
the shutter probably took thirty or forty times as 

long as this to pass over 
and so expose the surface 
of· the plate. It is also in
correct to state that a Lipp
mann photograph " must 
have its mercury back
ground "to view it properly. 
But the slips of this kind 
are not very serious, and 
they are very few. 

c. J. 
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tion et 1 'a c que la 
mort foutoy de 'Tisser-
and a ep dues autour 
dej;c: l'amitie, l'estime 
et rr!ition entouraient 
co e d 'une a u r e 0 l e 

Telegraphed Photographs. These photographs are ju•t as they were received by the electric telegraph. The 
left-band portrait is that of the Crown Prince of Germany, and the other is a portrait of Prof. Korn. 
From" The Romance of Modern Photography. 11 

I 'illustre astronome qui s 'est 
eteint dans la nuit de mardi." 
These words, which M. 
Loewy spoke at the grave
side of his friend and pre
decessor, Tisserand, may 
very well be remembered 
when ·expressing our sense 
of the loss which France 

manner, giving many apt analogies of the develop
ment of photography and of its applications in instan
taneous work and kinematography, the making of book 
illustrations, the photography of the invisible as by 
means of Rontgen rays or the ultra-violet of the 
SP.ectrum, and the reproduction of colour. 

One of the most interesting chapters deals with the 
detection of crime and the identification of criminals, for 
it is seldom that those who are not engaged in the 
work itself have the opportunity of seeing examples 
of photographs taken for these purposes. There is 
also a chapter on telegraphic photography, described 
in NATURE of August 19 (p. 445). The accompanying 
illustration from this chapter is reproduced by the 
courtesy of the publishers. In another chapter we 
learn how " the largest photograph in the world," 
40 feet long by 5 feet wide, was developed by mount
ing it face outwards on the periphery of a large broad 
wheel made for the purpose, and rotating it in a com-
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and science suffer in the 
sudden removal of the director of the National Obser
vatory of Paris. Even the painful suddenness, which 
added an increased bitterness to the grief we expe
rienced in the loss of Tisserand, is repeated again 
with emphasis, for we understand that M. 
Loewy was struck down while attending a meeting 
of the Conseil des Observatoires astronomiques. 

The director of a great National Observatory does 
not usually enjoy unfettered discretion in the selection 
of the lines of investigation to be pursued. In such 
institutions large pieces of work are not unfrequently 
undertaken, for the conduct of which both ample 
time and funds are needed. Too often he who plans 
does not see the full fruition of his work, and loyalty 
to the reputation of predecessors and the influences of 
tradition alike restrict the direction along which 
activity is possible. The long connection of M. 
Loewy with the Paris Observatory, previous to his 
occupancy of the director's chair, would make him 
particularly anxious to complete, if possible, certainly 
to forward, two very heavy legacies of work be-
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